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HaBykoVyupl 3BgpTarolb yBary Ha Toe, TITQW MAaCTalKIM MayJleHHl, Yy
MPBIBATHACII ¥ MadTBIUYHBIM, CJIOBA aJILITPHIBAC TYIO CaMylO poJto, sk (apba ¥
xbiBamice [bammu 2001: 37, Hlep6a 1957:12%)."CnoyHas XapakTapbhICThIKa
nmaBoJijie YSAYJIeHHS IMIChbMEHHIKA HaI3SsiS, paaMeThl 1 3°SIBBI padaicHacCIIl
crenbpIPpiuHbIMI YIaciiBacisaMmi, TpaHedapMye 1X ¥ 3CTAITBIUHBIS BOOpas3bl. Y
CBal0 yapry kosiepaBas meTadapa Takcama MOKa Melb ayTapcKi 3MecT y
3aJIeHACII aJ CITyallpll 1 JIMaHeTpye HacTpoit TBopubl [banek 2008: 311].
CynacraynenHe BoOpaszay,aaHaro Il po3HBIX BiJlay MacTalTBa Mae HamdIle
BBISIBIIIL arysbHae/ majo0Hae (y ThIM JIIKY aryjibHaMOYyHae, TPaJbIIblifHae) 1
cnenbipiuHae, ayTapekae, IITO Ja3BOJIilb HAWOOJbI JakiagHa BbI3HAYBIIb
aMEeTHacllb CBETA0AYAHHS TBOPLBI — IMIChbMEHHIKAa / Macraka —
axapaKTapbI3aBailb aca®MBaCIli ATO CTBUIIO, XaPaKTIPHBIS PHICHI 3CTIThIYHATA
BOOpasa.

[Insxam inanariynara aHaaizy sK agHaro 3 HalOoJbII a0 eKThIYHBIX
MeTajay amicaHHs JITapaTypHbIX BoOpasay, MacTalKiX TIKCTay BbISYJieHa
ACTAITHIUHAsL» BapTaclp BOOpa3a BeTpy ¥ NadThiuHail mpacTtophl. [Ipeiem
amficaHHsIM MapayHaHHS BETPY PO3HBIX ayTapay, a 3aTbIM CyIacTayJEHHS 3
aHalariyHeiMi BoOpa3zami ¥ JKbIBAIliCe JPMAHCTPYE TPAHCABICIBITUTIHAPHBI
najpixon  (3JIy49HHE  Ma  MPBIHIBINEG  JanayHSIbHACII — PO3HBIX
JBICTIBITITIHAPHBIX BeJay) Ja BRIBYUIHHS JYyXOYHBIX KAIITOYVHACIEH HAIlbIl, a
Takcama akpACiIiBae HOBBIS IIISAX1 ¥ acdHCaBaHHI BOOpaszay JiTapaTyphl SK
MacTalTBa CJIOBa, ITO OyJ3€ CHPHISAIb OONBII aKThIYHaMy (apmipaBaHHIO
rapMaHiuyHai acoOBbl.
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ATiCaHHIO ~ XapaKTaphICTBIK BeTpy V  cinoyHiky H.B. I'aypom
MpPBICBEUAHbl apThIKYJ, 3¢ nagaenua 238 tponay [[Maypom 1998: 60-67].
ApbITiHAIBHBI TyKaBOOpa3 CTBOpPAHBI ¥ JKaHpPHI Bepiiakasza Asnecst Pazanasa.

VY KbIBamice iCHYIOIIb CBae CpOJAKI IMepaaadbl HsOayHara: Haldacrei
mpa3 HaxiJeHbIs Ap3BbI, pad Ha Baja3e 1 I1HII. Belep mpasyise csde Ha
KaplliHaX MacTaKoy IUIBIHAY IMIIPACISAHI3MY 1 paii3My. AJHaK iHIIBI BoOpa3
BETPY CTBOpPAHbl aMEPBIKAHCKIM MacTakoM OHBIHAaM OpiaM — KapliiHa
«Betparon» (MariuHsl plaiizMm).

CymnacrayneHHe BepOalbHBIX 1 Bi3yaJbHBIX BoOpasay (19311 1 KbIBAIICY)
JariyHae 1 MardbpIMae: y3MallHseIa 3CTIThIYHAe YpakaHHe, IKOe JamamMarac
YpITady «yOaublllb» HI0AYHBIA XapaKTapbICTBIKI, y30ararins BoOpasHae
MBICJIEHHE, Pa3BiBallb ACTATHIYHBI TYCT 1 Oararie MayaeHHs.

Scholars point out to the fact that in artistic ,Speeeh, in poetry in
particular, the word plays the same role as the coloryin pictorial art [Bally
2001: 37, Shcherba 1957: 27]. Verbal descriptiony, according to the writers
apprehension, endows real-life objects and, phémomena with specific
properties, transforms them into aesthetic images.\The color metaphor, in its
turn, also may contain author's ideas with tegard to a specific situation and
demonstrate the creator's mood [Balek 2008: 311]. The juxtaposition of
images deriving from one or different,types of art aims to reveal something
general/similar (including common, ftraditional) and something specific,
authorial, something that will/define*the distinctive worldview of the artist —
writer / painter in the most @ccurate manner, characterize the features of their
style and particularities of theiraesthetic image.

Philological analysis, of artistic texts, being one of the most objective
methods of describing literary images, revealed the aesthetic value of the
image of the wind in the realm of poetry. The method of describing and
comparing imageswof the wind in works of various authors and then their
comparison with similar images in painting demonstrates a transdisciplinary
approach (c¢onvergence using the principle of complementarity of different
disciplinary fotions) to the studies of spiritual values of a nation and outlines
newypathways to the comprehension of literary images as the word-based art,
which'should eventually result in a more active formation of a harmonious
personality.

N.V. Gavrosh's dictionary has a specific article containing 238 figures of
speech related to the characteristics of the wind [Gavrosh 1998: 60—67]. An
original sound image was created by Ales Rozanov in the genre of poetry.

In painting, there are also particular ways of showing the invisible: most
often the wind manifests itself in the paintings of Impressionism and Realism
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artists through inclined trees, rippled water, and various other means.
However, a different image of the wind was created by the American artist
Eyvind Earle in his Wind Breaks work (Magical Realism).

The juxtaposition of verbal and visual images (in poetry and painting) is
logical and possible: it enhances the aesthetic impression, which helps the
readers to “see” the invisible characteristics, enrich their figurative thinking,
as well as develop their aesthetic taste and richness of speech.
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